1% LLCER-The serious escape game....
Frightening Imagination — “Imaginaires effrayants”

Monsters- What are they made of?

"
('_
J

\/

= You are 6 groups of 4 prisoners trying to find your way out.

= To escape, you will have to find your way through 7 rooms, solving enigmas and collecting
clues and code cards.

= Beware! You have to meet all the challenges in the right order to obtain the code cards. You
also have to complete the mystery grid to reveal a clue which will help you escape.

= All the documents to be watched and listened to are on the class padlet.

=  You will have 6 hours on your own to try and escape...

=  You will have to go and see the game master (the teacher) to help you find clues if need be
and to make sure you’ve found the right answer before entering a new room...

= You are allowed to use an online dictionary (see the class padlet) if need be, but do not
waste too much time...

= The winning team is the fastest to get out of the castle or the one which will be the nearest
to achieve this goal at the end of the six hours. It will be rewarded....

= GOOD LUCK!



ROOM 1

The room you are locked in contains
an old television set...Solve the first

enigma and find a clue to open the

door.

FirSt NAMES : ovveveeevieeeeeeveevirvenn, A A 2

Watch and listen carefully so as to complete the following lyrics with at least 9 different ways of
referring to monsters. Which is the noun that occurs twice (once in the singular and once in the plural)
among them?

It’s close to midnight

You try to scream

But terror takes the sound before you make it
You start to freeze

As horror looks you right between your eyes

You’re paralyzed

You hear the door slam

And realize there’s nowhere left to run
You feel the cold hand

And wonder if you’ll ever see the sun

You close your eyes

And hope that this is just imagination, girl

But all the while



o TV £ T=L T U up behind

You’re outta time

They’re out to get you

TREIE'S wueeeveeeeesteseeecreinans closing in on every side
They will possess you

Unless you change that number on your dial

Now is the time

For you and | to cuddle close together, yeah

All through the night

I’ll save you from the terror on the screen

I’ll make you see

Darkness falls across the land

The midnight hour is close at hand

To terrorize y’alls neighborhood

And whosoever shall be found

Without the soul for getting down

Must stand and face ...........  oveevvveces cveies e

And rot inside a corpse’s shell

The foulest stench is in the air

The funk of forty thousand years

Are closing in to seal your doom

And though you fight to stay alive



Your body starts to shiver
For no mere mortal can resist

The evil of the thriller

‘Cause this is thriller
Thriller at night

And no one’s gonna save you

You know it’s thriller

Thriller at night

You’'re fighting for your life

That this is thriller, thriller night

‘cause | can thrill you more

Than any ........eeceeeveicesenn. would ever dare try
Thriller, thriller night

So let me hold you tight

And share a killer, thriller, chiller

Thriller here tonight

‘cause this is thriller, thriller at night

Girl, I can thrill you more

ThAN ANY e would ever dare try
Thriller, thriller night

So let me hold you tight

And share a killer, thriller

I’m gonna thrill you tonight



LIVING WITH FEAR?

VAMPILRES ARE NOT THE ONLY MONSTELS...

First NAMES: .vceeeeveeevevvereveeeenn A A A

-Entry number 1 of the mystery grid (the noun that occurs twice):

-Clue number 1: which are the 3 sounds you can hear at the very beginning of the video clip?

v The wind
v" Crickets /]
Vo AR

-Clue number 2: in the clip, there is a film within the film.

What do you call such a device?

A MISE €N e e

-First number of the final code:

Use the 1% letter of the 1* sound: ........

Use the 7" letter of the 2™ sound:(,..w.......

Use the 3" letter of the device: %................

And the letters from the 3*¢oloured boxes above: ........cccee civrrvicciine e,

Put them back into.the right order to get the first number of the final code:



ROOM 2

Congratulations! You are now in Room 2. On

its walls, you discover two very famous but
quite disturbing paintings...

First names : .................... A A ettt astaanen

William Blake’s The Great Red Dragon and the Woman Clothed
in Sun (1803-1805)

Henry Fuseli’s The
Nightmare (1781)







« CHALLENGING DEATH »

First NAMES: .vceeeeeeeveeveireveerene, R A A

Title Of the SECONT PAINTING: ..ceii et ettt rt et e be stesee e e s estes et e ee e e aaeasease et st seesessessastes et setenearease st sessessensensanes
NQTIONAITLY OF itS AUENOI: oot st e e bt e e et et sbe st st es se e s be s bes e et et et eae et st st e e senseseesseseneansaneas
DAt Of The PAINTING: .ecviiieeieieee e et ettt e et st see st s st e bes e b e et et aseaae et sb seesesses sesesbas besteb e e et aneabe st st e e sesseneeseesareansaneene
What can you see in the background which gives the painting a theatrical appearance, as though it presented a stage: ............
HOW iS The SIEEPEE ArESSEA: .....ocieeeeeeeee ettt sttt ettt e e e ebe st ste st e seabesbestesset et eas et sasase et st stessssesbantesaeseesenssasasestesen stensssansanes
Why do you think SUCH @ COIOUI Was CROSEN: .......cuiieiieitcece ettt ettt e teste st e e e s et esbes s et eas s ansate st stess s neasassessesersanssrnane:

WHETE IS ThE IMP SQUATTING?: oottt et te st et st et e s e st et es et easebe st steseessssessasses et et arssesansaseatestesssseasensasses bt ersenssrnase st seenens
Who does it seem to be looking at because of its being half-turNed? ... e

What can you deduce from the position of its [€ft NaNA?: ..o e st e e r s eb e saeene
Which adjective would you ChooSe 10 dESCIIE 112 ..ot et st st st e es e st aebeeeseeseasesre e nnann
What is there at the top [eft Of the PAINTING?: ..o e st st sttt et et et eseste st st see e basbantesessanes

As its coat is dark and fades into the background, which is the most prominent part of its head?: ..o oo,
Is there another detail you can remember about the OIS ...t e e st st e e s s s e
Which adjective would you choose t0 describe the hOrSE?: ... st st s r b s saeens
Would you say the painting tells a clear story?: yes/ no

What does it mean?/ How is this connected with the theme of NIGhtMAres?........cvciiiiiiiiiiiee e



« CHALLENGING DEATH »

First NAMES : .ooeveeeeeveeveevvrevnane, A A A
-Entry number 2 of the mystery grid (the first name of the author of the 1st painting in Room 2):

-Clue number 1: which is the Italian word to describe the technique (used by Fuseli in the second
painting) where light and shadow are highly contrasted?

-Clue number 2: | am an adult female horse and connected to Fuseli’s 1781 painting\even if not
etymologically. WO @m 2 @ ...ttt sttt eteesresre s et e e se s e a e v e evaes e be e e s

-Clue number 3: Because of the popularity of his work, Fuseli painted othe€rwvefsions of The
Nightmare. Which number corresponds to the one you saw in Count Dracula’s castle? 1, 2 or 3?

- Second number of the final code: it corresponds to the sum of letters in the answer to clues
number one and two , plus the number of the right version....






ROOM 3
You've won your first 2 code numbers? Brilliant!

You are now allowed to enter a room in which scientific dreams have

already come true. On the floor, you find several documents: -an article
from the 3" issue of the LMS Science Magazine published in May 2019

-an extract from a graphic novel published in 2010
-a biography of an English Romantic female novelist

-an article entitled “Crypt Capers”

First NAMES : .o.oveveveeveveveveeerenn, T S ettt ettt estone A
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'.".-'mtﬁierrﬂljr competition gave birth to one of the greot horror stories of all time:
Mary Sheley's ERANKENSTEIN. -

Victor anhemtam is a young student who succeeds in fulfilling his obsession uf
_bringing the dead to life. Using human and animal body parts, he builds a hurman-life fum ’
“Yet seeing his creation awaken, he is horrified and abandons it. Lun&.r and rejected, the '
' creature kills wem:me mmr laves and then runs away to die at the North Pole.

' ﬁ In fact Shelley am:l her friends had been interested in some recent science

Expenmants ﬂwfutused on the role of electricity in animals’ bodies. About 40 yea
3 &afli‘aer, in 1780, Il:aﬁan sﬁenﬂst Luigi Eii-.mn: had found that when he applied an ela:trl
'__:. park to the legs of dead f d frogs, the muscles twitched and moved. By the earfy 1800s, hls
ephew taok the Enpenmunu further, appi'ﬁng ehﬂm:itytu the dead hﬂdlﬂﬂ-ﬂfhfﬂﬂ'

animals to chserve the:l'_r_nmEnmm:s Finally other scientists even tested the effects

electricity on the bodies of deceasad humans,

H '!"
Thn research led people to debate whether it mighthe pnﬁ:nhletcl brin id&aﬂ

¥

animals or people back to life.

-
phﬂﬁr Shelley and her friends talked late into the night about electricity and v

usuﬁuns of life and death, she went to bed but muﬁdn't sleep. She saw an Imqe in her
ind of a scientist assemhllng a strange creature and bringing it to life. That wision formed
the basis for her now famous tale. It was published in 1818 and shocked early reviewers.
Yet it fasw:hlateqh readers. Two centuries later, the novel has inspired countless movies and
TV shows

x

ne of the reasons why the novel remains so relevant today is that a lot of

-
scientific possibilities that were pure fantasy then are now very real.
:




MONSTER TODAY

Mary Shelley avoided
giving details of the science
that fictional Victor
Frankenstein used to
create his creature and
bring it to life. If scientists
wanted to create a modern
version of Frankenstein's
creature, here are some
current technigues and
technologies they could — @
turn to. ]
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sy the dull eyes
af the cresturs spen

T cannot Sescrine my emotions af tha
disaster, ar define the wretch whom, with
mich great poing akd care, I hod tried to
faren! His limbs were in praportic, and T
had selected beoutiful frotures fos° him'

Bt he was far
from beaatifull’

"His skin hardly covered tha work of museles
and arteriea bensath. His hair wos long ond
fhowing, His besth were pearly white.

=

! bt this farmed o horrid confrost
with his watery aves and the
manstrestty that wes visible in tham
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‘T hod warked hore foe rearhy two vesrs, for the
gole purpose of infusing Iife info a lifelpss badhy. Far
thiz, T hod deprived myself of rectond health!
A e —

Lkl B

‘My passion To credte o human being oressed the
limts of reason. Bof now thot X kad achieved
i panl, The bearhy of the dream vanizhed, and
breathkess harror ond disguat filed my heart.

‘Unable to bear the Fastures of the being T

had craafed, I rushed cut of the room. apd
paced in my bedchamber for a long Hme. T
o unable fo compose my mind to sleep.

Finclly; T threw myself on the hed, tryving [§
Fo szek o few maments of forgetfulnese. |

But It wa= in vain. T dept, but Tiyns
digfuroed by the wildest dreams!







"He fried ta ST e, but
escaped o rushed o)

T rom ol T8 the courtyard and
liztened attentively, T was trying to
cafch esch found a0 that T eeuld b
warmied of the deman's opproach

2o spent hours shig
at hitn while T wing creating him, He was ugly Then

Il But when those mascles and loims become capable of
" matloh, i became o thing nobody cowld hove imagined

e M it o e =




MARY SHELLEY
17971851

“Itis not singular that, as the
daughter of two persons of
distinguished literary
celebrity, | should Very
early in life have thought
of writing,"

When she was sixteen years old, Shelley met and fill in love with the post Percy Bysshe
Shelley. They seemed to be the parfect match of Reerary pursuits, and Percy was pleased
with their shared interasr in poetry. They married in 1816,

Percy influenced his wife's writing with his interest in radical science. Shelley's ideas for
ﬁanhﬂsmnhﬁmwyﬂmfpﬂﬂmalmmmmmhimme subject of gabvanism,
and beliefs that a corpse could behnughthackmirfeush&gehmlmm

l[wmmishtmunhammcemdahven{ghmrmﬁesmatmuﬂumdﬁhelhy bo create
hermacahmtadelnﬂremnudutﬁnnmhmnme], Shelley also admitted 1o 4 desire 1o

her husband's work.

shelley’s later novels never gripped the publics attention as Frankenstain had; the morue]
Continues to hﬁgmni}dmrﬂadeﬁ,am:llmhem H‘msubﬂttﬂfﬂﬂﬁ-.ﬂhﬂn}n;:ndﬁ]m

Maqrwwﬂnntnaﬁsheﬂeytﬂedﬂamspected brain tumar on February 1, 1857,



In the 19th century in England, the period when Frankenstein was
published, there were great advances in medical science. Many
men like Victor Frankenstein weare deeply interasted in the human
body, and soon anatomy schools and dissecting rooms as a way of
learning about the human body had almost become a necessity!

s
What was body-snatching?

Why was there an increase in this
activity during the 19th century?

As the number of anatormy schools graw,
50 did the demand for cadavers (dead
bodies). One of the main sources aof the
bodies was executed criminals, But sinca
there were very few crminals executed,
thie echools were s2lways in nead of bodies,
5o stealing dead bodies from graves
became & good way o meet the demand
of the schoals. In fact, it became a quite &
lucrative businass as dead bodies pacarme
a camumadity and begap being sold and
baught 2t really ligh pricest

In the simplest of terme, body snatching was the stealing of dead
bodies from graveyards. This gruesome &ct was greatly feared and
brought grief ta relatives and friends. Freshly burled brdies were
taken aut of the graves at night and were secretly given ta anatdmy
schools which needed the bodies for Eheir expariments and classes,

Ban

Who were the "resurrectionists"?

The anatomists or their students did not
steal the bodies themsmelves, since they
were raspecited men of socieby. Instead,
they paid people to do it for them. These
men would anter 3 cametery at night, dig
up a recently burisd body, and secretly sell
It to the local medical school. These men
wara called the ‘resumrectionists’ as they
sort of resurrected the deadl



What was the 1833 Anatomy Actk?

M to use u
imed i no one came f

Who were Hare and Burke?

William Burke and William Hare lved in EdinbUrgh in the early 1 9th cenry ry.

The =tory goes that a ‘odger died owing meney in - Mrs. Hara's boarding |
hause. Burke and Hare decided Lo sell the body ta cover the debt, Thay
realized that this was a great way of making money. And zo bBrozn the
Infamous West Port murders. The two murdered more tan 15 vagaponds
wham they invited into the boarding Bouse, Thankfully, this moneymaking
Bnierprise gnded when the ast victlm, Mary Dockérty. was dlscovered in

Burke's huuse ore morning In November 1875, /J
R y

What were martsafas?

Rampant body snatching during the early
19th century led to the invention of mortsafes
dround 1816. These were heavy fron or
Irem-and-stone devices manmy diferent
designs used t0 protect graves from theft,
Often thay were complex contra pLions with
rods and plates, all locked together. Thy
were espedaily used in gravevards closa ta
medical schoals,




« Scientific dreams »

First NAMes : ......cevevveeeveeeenn, AT A S ettt

FRANKENSTEIN QUIZ

o  Which famous poet was with Mary Shelley when she started
writing Frankenstein?

¢ From what materials did Frankenstein make his creature?

o Who were the West Port murderers? How did they manage to
make money in the early 19th century?

¢ In what year was the novel first published?

e Who were Mary Shelley’s famous parents?

e How long did it take Victor Frankenstein to create his
monster?

o What do you call “body-snatching”? What was its aim?

o What prompted Mary Shelley to write the novel?

e Why did Frankenstein abandon his creature?

e Who were the “resurrectionists”?

e What was the main goal of the 1832 Anatomy Act?

e What do you call the heavy iron or iron-and-stone devices used
to protect graves from theft? Where were they especially
useful?







« Scientific dreams »

First NamMes: .......coeeeveevveenenn, A A S ettt ettt ene e

-Entry number 3 of the mystery grid: which is the subtitle of Mary Shelley’s novel and how can you
account for it?

[NB: it refers to an ancient Greek myth, in which Zeus, the king of the gods, punishes a Titan for
having rebelled against him by giving humans a series of gifts, the most precious of which was'the
sacred fire stolen from Zeus. Zeus is furious and punishes the Titan by having him chained\t¢'the side
of a mountain. Every day an enormous eagle flies by and every day it pecks out the Titan*sliver.]

-Clue number 1: number of victims of the West Port murderers: «.... 5 N Mt
-Clue number 2: the age Mary Shelley was when Frankensteiniwas published: ............ccccccevreneeneeneene.

-Clue number 3: the number of letters in the surname of\the-ltalian scientist who discovered animal
BlECEIICITY: wovretietiee et ce e st se e e ntes s Sethe oueete et ste st e esbesaesaet e st eaeabeebe st sbesnsenbenbesaesessenaneetas

-Third number of the final code: it corresponds to the addition of the answers to clues number one
and two, divided by the answer to clue numbenpthree....



ROOM 4

You did it! You now have 3 code numbers and the first 3 entries
of the final mystery grid. Do not lose them....

On a desk, you come across an old magazine in which you find 2

illustrations with the same title. You are puzzled and try to
understand what they may be about...

L J

First NAMES : .o.uveeeveeevevereveeerenn, AT /et S ettt



—

g

-t

Br. Jokyll faces horrible consoquanees when he bets his dark side run wild with a pation that changes him into
the animalistic Mr. Hyde. Starring Frederic March, Miriam Hopkins, and Rose Hobart. Seraanplay by Samuel
Hoenstein and Percy Heath. Bassd on the novel by Robarnt Louis Stovaasan, Directod by Rouben Mamoalian,

oy

Itestie Lamyon, D, Jokols friend. desemering O Jeint's sace
Pustes for & theatrics! sdaotation of Ssmge Case of Dr ekl and 4 florde iRl Shegsgin [EES]



ROBERT LOUIS STEVENSON'S

Tk 3 |
HYIRE

STRANGE CASE m

7 A GRAPHIC %
_” MNOVEL IN
b FULL EﬂLﬂUH_.-'!
1-.\,\_\._-\_- .-‘_-__.
H

adapted by Alan Grant
illustrated by Cam Kennedy
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YOUR MASTER 1S FLAMY SEIZED BY ONF
OF THOSE MALADIES THAT BOHE TOFETURE
s CERCRM THE SUFFERER HENCE, THE
ALTERATION OF 1S YOICE = fiD THE MASHK
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MY MAGTEL, ARD THERE'S

I7 & THE BELUEF JOF MY HEAZT
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THAT THERES woe MURDER Done!
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CHAPTER 8: R LANYOW'S NRZZATIVE .

Chir Lmrmpon My BFe my koroar,
mY rEEson are Bl B your mermL
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« The dark side of human nature » (A)

First Nnames: .........cccvveveuennn. A AT S

Entry number 4 of the mystery grid (Name another great success from the same author):

-Clue number 1: the age when the novelist died: ... e
-Clue number 2: the number of right answers you’ve ticked: ........cccooeeineveicve s las b
What is the novel about?

a dark thriller about the duality of human nature
the struggle between good and evil which can both be found in a single/p€rson
a metaphor of man’s duplicity

O O O O

a split personality

-Fourth number of the final code: it corresponds to the addition‘ofithe answers to clues number one
and two.

....................... — -‘
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« The dark side of human nature » (B)

Oscar Wilde was born on October 16t, 1854 in Dublin, and wrote
several _ and _ , but only one _
entitled The Picture of Dorian Gray. He was a founder of “Aestheticism” and supporter of
the “Art for art’s sake” theory. Reacting against Victorianism, the aesthetes and
decadents were in favour of the enjoyment of beauty as the only aim of life. They
emphasized art and sensibility rather than morality and duty. Oscar Wilde’s wit and
boldness fascinated but also shocked the contemporary society. Convicted of being

homosexual, he spent two years in _ . He succumbed to illness in 1900.

His novel contains elements of fiction with a strong
tone, as demonstrated by the temptations that Dorian Gray yields to that eventually
_ his soul. First published in 1890, the novel is also set in the late 1800s

when the movement was in full swing.

Dorian Gray lives his life in both ‘s West and East Ends and we are
thus shown the two parts of his personality: the , :
socialite aspect Vs his dark and side. Told from the third person point
of view of an anonymous narrator, the novel follows Dorian Gray’s

spiral from a beautiful young man to a : criminal.

When , an artist with a strong | conscience, finished

the picture of Dorian Gray, the latter could not help craving for eternal _
and beauty. Strangely enough, his wish was _ , at least outwardly. Under



the influence of _‘ and his _| opinions, Dorian was to

discover the French school of aestheticism and lead a life of _| only

focused on _ ‘ while his own portrait would bear for him the sign of _‘
and old-age. The Lord can be seen as the _| that triggers Gray’s _|

Therefore with every sin he commits, the portrait becomes more and more _|

revealing Gray’s true nature and driving him mad. His narcissistic madness combined

with the temptations of _
Vane, a young _ who commits suicide and that of Basil whom he _‘

in anger after disclosing the secret of his _| picture. As his _\

increases, he discovers he is - and hasn't had to - for his
crimes. Though he tries to destroy the painting, he - destroying himself.

, drive him to bring about the death of Sibyl




« The dark side of human nature » (B)

First NAMes: ......cueeeeevveeveeveen, A A S et

Entry number 5 of the mystery grid (What do you call a person that precipitates an event? NB: the
word is used in chemistry too and you have already used it in the summary...)

-Clue number 1: I'm a magician and alchemist who sells his soul to the devil.

-Clue number 2:
Look at the page taken from one graphic adaptation of The Picture of Dorian Grdy,
Guess who’s who....

In the first frame, on the left, there is

[ [ P ]

On the right, we can see

Complete the speech bubble (frame 2) with Dorian’s wishes
I wish /Ifonly I .......
-Clue number 3:

Do you remember the surname of the actress whose heart Dorian breaks?

=1 [ [ |

-Fifth number of the final code: it is made up of the 4 letters in the coloured boxes above:



THE FICTURE OF DORIAN GRAY
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Do you think you’re going to get out that easily?

Don’t worry, but you’re still locked in ROOM 6.

You have two more challenges to take up before
being allowed into the next and last room...

First NAMes : ......oeeeeeeereevevvennanes Y A T

-Count Dracula’s favourite novelist :

| | | | | | |

s

» What happened to the previous off-season caretaker of the isolated Overlook hotel in the

Colorado Rockies?

» What is written on the door of Room 237(a word Danny Torrance keeps repeating during the
whole film)? What does it mean?

» What is the meaning of the title? What is the shining that Danny possesses?






“ “"The King of horror, the master of terror
—— e

A HNo, Annie T didn't. |'s just a book.”
She punched her fists down into the pillows® next to his head. The whole
bed shook and Paul cried out in pain®. He knew that he was close to death.
"I didn't kill her!™ he shoufed. . '
She stopped and looked at him with that narow® black expression

that gap®. J'__tg'
25 e,
nis bed, Y
the 1ble PR T g rew g s
; aupahﬂ“"?ifﬁf e WHET L cabad Em
g, she Pﬁ;‘;mwﬂfﬁg:mmhmd e face. THO T P bird, :
e door 11298 LT e bl S . O Y2
ok 4 gk birm
huhtﬂ{e _W .I_
ai;;ﬂ*d“nhiﬂﬂ‘?'fm’ = - e Ponil called after her as
ot Z _"Whese will you go? What about rmy medicine?” Paul call

she wealked cut of the room and locked the doar. Bt the only reply was the

d of her car as she drove awaEy.
‘mﬂe was alope in the house. Soon the pain CAMEe.

Y _5She’s had a heart attack, thought Paul, and the zlarm was replaced by
1oy. hope it 1bas a Big one. .
She came and stood over his bed, looking dewn at him cut of her paper-
white face. Her neck was tense and she opened her hands and then closed
themn into tight fists, again and again. _
Vow... vou__. you disty bind™ she stammered, woo days laker she came
5,_ into his room early in
the moming. Her face

B_ “What?1 don't understand " But suddenly he did understand. He rernem- was grey. Paul was alarmed.
bered that yestesday she was three-quarters of the way through Misery’s 'ﬁhga?.'ﬂkg?hmje?ﬂueym
Chﬁdﬂwsh&hﬂinﬂ_ﬂmhﬂwﬂﬁtlﬂnmdﬂﬁﬁﬂycmﬁimthaw uIl‘J:lgI'd:T:"

‘children; she knew that Misery gave birth to Geoffrev's child and died in “Tha

the process, ~

“She can't be dead!™ Annie Wilkes screarned at him. Her hands opened
and closed faster and faster. “Misery Chastain cannot be dead!”

7 “Oh no, of course you didn't. Well Jus i F
- » Ju=t bl mye :
Ey'?;;l;i:'tﬁhen;:hﬁﬁd?duﬂ tellina_ﬂ:at,?fl;t Eﬁhﬁtm
a s stoo straight, ‘hands hanging dewn,
. sides, and looked st nothig. 0 BT 2 b i

She came back a I!Iﬂeataﬁnnmdthenhgzr.athmt,m
_1u-ukedduwnath1mﬂaq1:.r_ ﬂﬁihkihveﬁgamyhrawlﬂie“ahesaid
1 shauldn't be near you. 11 stay here Tl do something stupid ©



« The King of horror, the master of terror »

First NAMES: .....cveverveveeeeeeeeeeseearannas Y A A

Entry number 6 of the mystery grid: Annie Wilkes is used to living her life by p.................. , i.e through
Misery’s adventures and misadventures.

Entry number 7 of the mystery grid: When he decided to kill Misery Chastain, Paul Sheldon actan

wrote his death w.............. . Q,
xS

Entry number 8 of the mystery grid: Misery Chastain is Paul Sheldon’s e.................. her@ her
name is the title of his novel.

Write the numbers of the pieces of text in the right order and apply the secret@@la to discover

the last number of the final code: \QQJ
I W N

Will you take up the extra challe% efore leaving?

N




MY DEAREST FRIENDS,

CONGRATULATIONS! YOU ARE NEARLY FREE AND YOU HAVE DISCOVERED MOST OF MY
SECRETS...

I AM DISAPPOINTED FOR YOU WERE ALL CHOICEST PREYS BUT I HAVE TO LET YOU GO.

PLEASE, DO NOT FORGET ME AND TELL YOUR MOST APPETIZING FRIENDS TO COME AND
VISIT MY CASTLE.

TELL THEM HOW MUCH I LIKE FRESH BLOOD AND THAT THEY WILL BE MORE THAN
WELCOME....

HAVE A NICE WAY BACK AND TAKE GREAT CARE OF YOURSELVES,

YOUR FRIEND, Dg

NB 1: Don't forget the final code (the one to open my great door)....

If you circle the 6 numbers you got from the first six rooms in the grid above,
there will be two left...They have a significant meaning as for the origins of the
Gothic genre...

NB 2: Don't forget the mystery grid and the final passwords...

P R |0 X |Y N R |E D |O |M
W |C R |E A T u R E E C
I w O |[O M Y N |O (P [T |A
L P A |U S T H E E H |T
L R |T R I S L A N D |A
I O [H |wW |[R |[H |O |[R |A F L
A M |E A L A L E C E Y
M |E u |S P O [N |T c |A |S
T R |E A |S u R |E S |[T |T
o |T R |A N |T O (B |Y L E




Once you have circled all the letters from all the words from entry 1 down to
entry 8 in the grid above, you will find the title of a novel and the name of its
author: both are connected to the final code...

NB 3: Read the “Let’s recap” document. Prepare a 10 question Gothic quiz for
the prisoners of the other groups to take and be free...You could use the
document to check the final code and the final passwords as well.

First NAMEeS: ....ooveeeeereeeeaaiins L e s e



| ORIGIN of the word-EFFECTS on the reader-AIMS of Gothic Fiction |

= The word "Gothic” originally describes the architectural excess of Gothic style. When applied
to lierature it refers to horror and terror.it s linked to excess and produces both excassive
and contradictory emotions of pleasure and fear rather than a rational FESpONSE,

® It shows the influence of sentimentalism and of Rousseau and is a reaction against the
rationality of Locke.lt was meant to excite rather than to inform or to instruc readers with
moral lessons The aim was to remove the reader from the ardinary, everyday world of the
normal and the familkar,

" Gothicism is connected chronalogically and thematically to Romanticism. The 18* century
Gothic writers are oftan described as precursors to Bomanticism because they exalted the
sublime and appealed to the readsr's imagination.

* The excesses associated with Gothic figures were also seen as distinet signs for
transgression.The terrors and horrors of transgression in Gothic writing become a powerful
means Lo reassert the values of society. Their strategy was to warn against the dangers of
sockl and moral transgression by showing them in their darkest and mast threatening form.

[ BIRTH of GOTHIC ACTION — ts Evalution throughout the 19” and 207 centuries |

*  Gothic architecture experienced a revival In the late 18™ century as a result of an increased
interest in the Middle Ages.In literature itis a typically Anglo-Saxon penre which appearad
towards the end of the 18" century. The same word as in architecture was used because the
literary genre dealt with emotional extremes and dark themes, and because it found its most
natural settings in the buildings of this style which were old, unfamiliar and miysterious.

® The Gothic iInfluence is mostly felt in the Gothic novel it first centres upon sensitive heroines
and their fear.It was very much a fiterature for women [ because the heroines were women ,
because there were more and more feminine readers) and written by women. For instance
the most popular writer was Ann Radcliffe.Horace Walpole, The Castle of Qtranto was often
regarded as the first true Gothic novel. The novels gradually became darker and more violent.

" They remained popular throughout the 19" century but their nature changed: the villains
were mad scientists and criminals entered the novel; the city as a place of terror was the new
setting and more internalized fears appeared. By the 1830s, the Gothic had ceased to be the
daminant genre and was eriticized for being Inferior, formulaic and stereotypical.

= I the 20™ century, the genre remained popular but took on a2 variety of forms such as
science-fiction, horror tales,magic realism or the adventure novel.it has become particularly
successful in the cinema.

* Inthe United States, there were no old abbeys and haunted casties . so Gothic fiction
became more psychological threatening people from the inside rather than the outside See



for instance the short stories of Edgar Allan Pos.in the 207 century, Gothic themes
reappearsed in the works of Southern writers such as William Faulkner,



